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SEPTEMBER 2066

Vineland, Omtaric. I'm home again.

For about ten years I have been packing my bags; vowing never to come
back; tripping around the continent for four months or 8o; and then coming
back .

This cime was different. This time I was really deter=ined not o come
back. Why should I? Throughout that decade I had been trying to find
gainful esployment in the Torento arts scene, to no avail; lately I had
been working two focd spervice jobe that chewed up my tims and energy and
apat them out, and still barely gave me enough to live on. I had said
gocdbye to =y latest, and maybe coolest, collective home - which was
nonecheless imposslbly remote from Kensington Market, the true center of
my oWwn private Toronto. The place had become nothing more than & mental
repository of scenes that had died, friends that had drifced,
relaticnships that I had fucked up in horrible and unforgivable wayvs. Why
should I come back?

Anyway. I came back. Hot to Teremte, mind you - to Vineland., My cther safe
refuge when all else fails, the family farm, the room where I grew up, the
home of =y mom who had taken me in four times in the past decade, never
more broke or without options than at this juncture.

Only this tise I brought a friend,
And this friend lived in =y panta.

He anncunced himself as [ was reacqualnting syeself with Siue atc her
Portland home that July, struggling manfully to figure cut whether gatting
back together was the right thing to do, and subjecting har to harrowing
altarnations of catatonia and glossclalia in the process, (Monetheless -
wi gQok back together!) Recently I had suspected zipper malfunceion as I
found it oddly difficult to navigate my pants at pee time. Only now,
howaver, did Sive articulate the true source of the dilemsa:

*What's up with your balliii=

Sure ancugh, upon inapection =y right nuc was two or three rimss normal
size. Of course once it was pointed cut to me, it ismediately started to
hurt.

L've gone Lo American doctors before - regarding disasters in the same
region in fact, but Ehac's ancther rine. Mo way was I going to let mere
testicular dysfunction wipe out an already depleted bank account, howawvar.
1 waited until Septesber, when I was securely lodged on a Victoria pal's
guast couch, £o 9o to A Canadian doctor, bashuss of courss the Canadians
health care systes is free and accessible for all - and perfect in every
WY,
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The St. Catharines Public Library has always been a fine repository of

fres VHS movies classic and otherwise, plus now they've got DVDa too. So I

stopped by, and look what I found.

Lk VIE HEUTREUSE DE LEOCPOLD I

(Gilles Carle, 19%65)

This is one of those mid-sixties Hational Fil= Board productions whore rogus
Eil=makers took what was supposed to be a documentary or short film, turned it
into a narrative feature, and basically created the Canadian feature film, such
as it is. This one was supposed to be a docusmentary about snow ploughs, and was
tranpg=uted into this shaggy-dog story about an operator trying to get off shift
to see his son sing at midnight mass and give his wife a mink coat. So as you
can see, this one was not heavily influsnced by the Preénch new wave! The bulk of
the movie involves a long social between the guy and his pal the boss, and jusp
Cuts are strenuously avolded in ways that are.more awkward than the jump cuts
would have been. It's alac a little overextended and clunky. It's ‘working
class' which I guess is the social selling poinkt, but it's interesting how the
filmmakera Eranssute that inte chis general conservaciss. Also, it's dubbed, so
the scens where the woman in the department store is talking non-stop English at
thea loses ita whole point. Overall, this one is 'interesting,' 'a plece of
history' &te., not somathing I'd recoesmend in and of iceelf, and useful in da-
romanticizing early feature filssaking in Canada - the scrappy circumstances of
production show on screen, and not in a positive way.

SLAF SHOT

{George Roy Rill, 1877)

Paul Newman as foulmouthed caprtain of bad minor-league hockey team that gains a
follewing when they bring on the legendary Hanson Brothers and shifc focus to
beating people up. This one is a votally hilaricus parcdy of machisso, without
saralizing thank God; there are gestures toward conventional Hollywood ethics,
but they are almost always brutally undercut. The characters are all
recognizable types that you never see portrayed in movies with such rigor, eg
the sex-crazed toasmate who is also totally disgusting (he keeps wiggling his
tonguel . And now I underatand why the Hansons are punk-rock herces, chey are
absolute superstars in the Warhol sense of the word. An American £film set partly
in Canada, with real honeat to God place names such as Peterborough: meanwhile
Canadian features were doing everything possible to conceal where they were made
in the nase of being more like American fil=s! Oh the irony. Note: there is one
"kind but stupid' Francophons, which I suppose constitutes a aterectype. And
yea, ic is Writcen By A Woman,

THE DEPARTED
iHartin Scorseme, 200£)

Teah! I saw it on 'cheap® Tussday (only 5%.85! Or have THOSE rules changed on =e
too?l A frustratingly enjoyable mowie, it ALMOST gets there. It's got more
endticnal guis/nakedness than Scorsese usually allows, but those guts are
isslated in DiCapric and Vera Parmiga®s perforsances, Micholson fsn't out of
control, exactly, he's just a symptom of Scorsese’'s tomal problems: he's playing




vaudaville, while DiCaprio doea paychodrasa and Farmiga and Matt Damon play
repregsion. Except unlike Farmiga, Damon can't [or doeant] suggest what's g
under that repression. I liked how the excitemeant cechanigques were embadde
acively intimaCe, character-based approach where Goodiellas, say, 18 AL
on. Buc as & result, when things blow up at che end, it feels pretty
and I say fobey on the jokey final ahor. And really: by now the streeat
Jage is AlSGAT AS AUCOMATIC A mannerism as the Rolling-Stones-over-tracking
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iinesn. The hosmophobia is put to use i erms of the theses of masculine
ring . but the racist shit 18 really getting old.

The Hiagara Artists Centre wants to give
their edic suite, but can't because I'm not on EI.

m& an 18-month conkract to set up

Can Happen Here,® a film I made abour art. addiction and mental
aig, is rejected from a film feacival about art, addiction and mental

illness.
A screening of *Grilled Cheese Sandwich.=® probably the first fesature over
made about life in the Miagara region, by Niagarans, is rejected by

Miagara's only film society as 'outside our mandate.
s bhall = ff e - e
My ball continues ko grow.

I go to Toronto.

WHO IS BOZO TEXIROT
(Bill Daniael, Z005)

I"ve peen & lof Ol Erain hopping movies. Thie one ia the best. AR gorgecus as
Frae Ride, 1LE has tha advantages of Ewo dacades of ahoobing, a marrative kook (A
quast for thes orlginator of the hobo graffiti tag "Borzo Texine'), and a plethora
of old-timare. Through Daniel's eyes, thape folke are gentle, wise old guys in

parmaneant rebelllon against thelr fucked-up BcCclecy. But despite el
88, it doean't ever seem unduly romanticized or melf-indulgent, just
Una =0Te reason to throw your copy of “*Evamion® in the garbage. Saw it
le, with short graffiti-collage and subway-party movies that were
parfect appetizers. Also many pals I haven't seen in six months.
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LE CHAT DAMS LE SAC

(@illes Jroulx, 1964)

This HFB production, transforsed mid-project into a 35=m feature by director
Froulx, =uat have been a trausatic viewing experience to Quebeckers accustosed
Lo decades of church- red morality playa. It ia the firar Canadian fils eo
have absorbed the atyliatic and thematic tice of the French New Wave. It's
radical-boy-and-liberal-girlfriend just like Godard, only this one takes tha
side of the girl, which is nice. While there are sc=a impressive rhetorical
fluorishes, this ia a study in rebellion, not a reballion in ieaslf - which is
what happena when you ask a governsent agency to produce a French Hew Wave film.
Anyway, the boy goes to live in the country and sulk while reading newspapers,
while the girl stays in town and gets fed up with him. So in other words, it
reponated! I don't care if it falls to present any e=powaring sclution to the
guy's nihilist radicalism. I loved this file, it's beautiful. Thank you NFB
Madiatheque, even Lf you're not free anymora.

Back in Vineland, I start working through my VHS shelf. Considering sy
desp-seated collectorama, I have actually accumulated very few movies.
Yat,

LIFEFORCE

(Toba Hooper, 1385

ALCer Texas Chainsaw Massacre =ade his name and Poltergeist got his foot in the
Hollywood door, Heoper teamed up with Golan-Globus, whose names spell qualicy,
and the result is this absclutely nuts movie about a pretty naked girl who is
actually A VAMPIRE FROM OUTER SPACE. I can‘t even get into it bayond thac. I'm
not sure 1f credit goes to Dan O'Bannon’s acript or scme kind of mid-production
interference, but this thing is haywire and jerry-rigged, full of prepostercus
revelations and weird-ass stuff breaking out in banal settings. There's one
priceless scene which presents some abortive softcore porncgraphy as the paychic
vision of a stressed-out parrator: *“And then she LIFTED HER DRESS...and she,
she, she grabbed hias hand...and ahe put it onm her thigh...oh lordi=® I'll have to
uﬂtc:.l.thl??in straight, I had no expectations for it but I'm precty glad ic'a
on the shelf.

JANDEE ON OCORWCOD

(Chad Friedrichs, 2003)

Well here's an int-mlt::g.luhjuct for a documentary - a reclusive musician who
pukts out his own music r a shroud of secrecy, and the search for his true
idencity. Sort of an Indie-zock "Who Is Boro Texino?® OCmly this cne is
inelegant, overextended, and strained in its attespted meaningfulness. There's a
lot of atupid cutaways - but a different kimd of stupld cutaway than the last
rockdos I disliked, I'm ¥Your Man: where the latter breaks things up with shota
of birds or Leonard Cohen's soulful countenance in slow moticon, this one geta
all literal (A FULL MINUTE of pouring beer footage accompanies somebody saying
"we went out for a beer®). Way too many interviews with ssart ass white boy rock
typas - including an old fave, John Trubes, who donates the ultra-rare tape-of-
Jandek-interview thac che whole £ilm builds up to, in fact it tells us most of
the content before we get there, sigh. It's none too revealing. Around here I
got the feeling that these guys were copping serious style from Errol Morrias,
and botching it. And well before that it occcurred to me that the major "mystery’
that they try to hook us on is: "Is this dude ‘crazy*?77° It°s the wrong
queation to ask, and they never make mo care about the answer., I get the
ispresgion that no one in the movie likes the music, either.



AN AMERICAN WEREWOLF IN LONDON

[John Landia,

17811
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Things alow down a bit this month, but I do finally make it back to tha
library.

THE BLACK CAT

(Edgar 4. Tlmer, 19%4)

I Ehink this is the OHLY time Ulmer ever had a budget to work with, fresh off
the boac from Welmar, and what does he do? Hires Karloff AND Lugosi, buktressea
them with a couple pug-ugly manservants and a truly goofy resantic-interest duo,
and puts thes to work: running through this ocutragecus modernist mansion built
on a WWI bunker (they have sléctric clockal), performing satanic rites and
playing the organ, murdering (and stuffing) wives and daughters, settling
ownership of virgins with a nice game of chess, fainting a lot, flaying sach
other alive, listening to stupid ass cops with feathers argue over whose home
tewn Ls prettier, plus a line that EVERYOME should have implanted in cheir
braing#: "Supernatural - perhaps, Baloney - perhaps not.* The denouement, in
which the goofy male romantic lead/playwright reads a review sxhorting hi=m to ba
'more realistic, ' is out-of-left-field and perfection itself, like the rest of
the movie. This is what cinema is all about folks! Ic's as if John Landis has
b?un Erying to resake this his sntire life. It was Universal's top money maker
of 193411

EARTH

11530, Alexander Dovzhenio)

How it can be told: propaganda is BOT symonysous with contespt for the audience.
I have never aeen a movie with a =ore deliberate, or surer, sense of rhyth=., Two
riveting sequences are nothing but long montages of fruit. A man sits, re-
evaluating his world view, and because it takes a long time to do that we fada
tc black THREE times over about a =inute, without him moving or changing
position. This glacial tespo lulls us, so that Dovzhenke can jolt us with the
arrival of a speedy tractor; or a collective's joyous dance through the dust
over several lengthy wide shota is disrupted by hia abrupt murder. Then ctha
movie climaxes with an unbeligvable crescends where at least FIVE aventa are
montaged, in perfectly cosprehensible rhetorical construction. The movie begins
with a death scene whose acting is impressively understated oven now, forget
1930; the final shot balances all the anti-church rhetoric with an image that ia
abaclutely redemptive and spirituval, only the poine is that redemption is found
in life. Yeah, this movie really is that deep. It kind of reminds me of Brian
Wilson's *"Smile” in its modest grandeur, se true that it's painful, But so
fantastic that you are damn right going to be puteimg it on again.

I go for my ultrasound At Ehe West Lincoln hospital. After an unevencful
prodding session, the verdict: no it seill afn't cancer. It'as a
*hydrocele® - or If you prefer, ugh, a "spermatocele!” My doctor says the
growth will probably have to be cut right out by the urologist, bur if
it's really getting im the way he can drain it - by needle, withour
anaeathetic. I pass on that. Two montha cill the urologist rears his head;
and it's getting cold ocutside,




THE CELLULOID CLOSET
(Rob Epstein & Jeffrey Fried=an, 1535]
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HAMTRAGIC

[Aaron Trugeon/Janet Eo=p Hyson,
2004)




Siuge is down for a wimit! And what batter way to celebrate than to pull
gome more movies off che dust-encrusted shelf, ..

GREY MATTER

{Joy H. Houck Jr, 1577}

AFA "The Brain Machine® but the video people -thought beatter of that: the screen
gays 1972 but IMDB says 1977; ica that kind of movie. The government has sose
kind of overriding intersst in this ‘brain machine' project that has drafited
four pecple - who turn out to be, roughly, a philosopher, a horny priest, a
crackpot veteran and a patriot who got an abortion - to 8it in a shrinking room
with a cosputer that can read their horrendous secret thoughts. In the end the
government cakesa=over the lab by force and everybody dies. Here is a movie that
is incompetent in every important way; MY shit has better production walues than
chis. It held =y interest, though, just to see what exactly theas exploitation
filmmakers thought they were doing, dabbling in four-guys-in-a-room character
drasa. The answer: a tract about how science is inferior to God. Thanks a lot.
It's like opening a Kinder egg and getting your 30th goddam jigsaw puzzle. The
priest is played by James "Roscoe P. Coltrane® Best, the philosopher by Gerald
*the Republican Simon® McRaney. Also featuring wery, very, very long
eatablishing anmd cransition shots in great quantity, thia mowes almoat as alow
as the Liberal convention.

THE HIT

{S8tephen Frears, 1384)

A pratty fun sovie about a self-confident snitch who gets kidnapped by two
seeningly incospetent hic men, and everything gets all screwed up. Very, very
low key, sometimes to che verge of mannerism, but you can get away with it when
your leads are Terence Stamp. John Hurt and a pubescent Tim Robth. It's ingenicus
in that you never Enow what's co=ing next, and it's a breszy blast to watch, BUT
I wasn't entirely convinced that Hurt's tragic character flaw was adequately
motivated - at times it gets into Harrow Margin nonsense territory. But ic's
ptill more fun than being trapped in a shrinking room with a philosopher.

CURSE OF THE VAMPIRE
{1971, Gerardo de Leon)
5o when I was in Poreland I bought this book called "The Hew Poverty Row, ® about
schlock directors who were alepo producers, which was written by a schlock
director etc., Fred Olen Ray, whose own augupst works -"Scalps,® "Hollywood
Chainsaw Hookers® etc - I have somehow missed. Until it degenesrates into self-
proemotion, the book is fantastie, dishing the dirt on such unknown-to-me
luminaries as David *Mighty Go = Hewitt, and I'wve been searching for che
referenced works as a kind of - 50 whan I saw this for 55 at Grimsby
fant Tiger, I acarfed it up. And if it dossn't have Fred Olen Ray
himgelf incroducing the thimg in anm wgly, sexiat intro that made me feel
absolutely dirty (watching it on IMD didn't help! and almost wrecks the book for
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Had to restart the abovessntioned movie 30 =inutea in, 'cauvse I was having
such a hard ti=me concentrating after =y rowdy altercation with a public
library repressntative. Hav previcusly mun afoul of the library's "no
political posters' mule, I wolced an objecticn to an anti-pornography
poster, depicting a Cukbe little girl over the caption 'pornography hurte, '
from a group called Canadians For Decency. His response was, *I don't see
anything political about that.® This sade me rather furious. Sius, on the
other hand, tock the high road - sha tore the fucking thing down and threw
it away. That is why I lowe her so.

Shorely thereafter, I am mystericusly given an 'address check' by che
checkout woman at that library. S8ince I don't really, you know, live in
St. Catharines any=ore, and just walking in the place now gives =e the
creapa, it looka like I need to find other scurces for my cinema. The
ahelf of course...and my pal Marinke.

DIVINE TRASH

{1958, Steven Teagaz)

This f8 a required double bill with The Celluleid Closet; it nails Waters as
anavatar of the rgal queer cinesa - the stuff chat dominated the Asmerican
underground for decades. As it describes how contemporary drag quesns wanted
nothing to do with Divine, one can only imagine their reaction to Waters - his
ateitude to alternative sexualiciss being not exactly poster boy macerial. But I
love him so, and this provides priceless behind-the-scenes stuff from Pink
Flamingos and interviews old and new. ¥Yes there arge the obligatory/utterly
irrelevant money faces (Buscemi, Jarmusch) prattling about how cool Waters is,
but there's also priceless stuff wich Haters® family plus an extended,
excitingly decailed peek into the underground at large, with gratifying screen
time allotted to the Kuchars, ¥Xen Jacobs, Jonas Mekas. hnd no sign of Tom Hanks

anywhare.

Ll

THE TRIAL

({1963, Orson Wellas)

A lot of surprising deadpan, low-key husour set in a towering black and white
wapteland - which Welles acouted and ran with after discovering the weak bafore
shooting that he had no budget for sets. The takes are long but there's lote to
see, at ti=es the staging feels cheatrical but the tone is underground-file
sneaky. To my surprise, the visuals remind me more than anything of Night of the
Livimg Dead - particularly the bit with the =ob of threatening little girls
pearing through the wallboards. (Mow I get Romerc's clalm that he dug Wallas
more than Hitchecock) This and cther scenes nall a precisely nightearish logic
and texture thact I haven't seen before - particularly as Welles' lawyer, who
dipappears into his bad, hectors his manservant and accepts the =inistracicns of
peycho-babe Romy Schneider - THIS reminds me of Titicut Fellies. And che end is
right out of Plarrot le Fou. In short, this guy was akaad of his ti=e, or =aybe
just of it, unlike chose cloistersed studioc cypes - he drew inspiracion from all
available art, mot just che sanctioned stuff. I watched it in install=encs, it'as
a bit of a slog but I would see it again.

MO0

{2005, Hans Fiellstadr)

The kind of movie that makes Ehis axercise of writing up every feature I see
kind of redundanc, becauss it's not much of a movie. (at &0 minutes ic's nat
=uch of a feature either] Bob Mobg invented, you know, the Moog synthesizer,
which as the movie illuscraces has besn tha source of lots of directions in
susic, so=e legendary (Barnie Worrell), lota fum (Stereclab), and lokts of
atrocicties against che sar (Rick Makesan, Keith Emerson). The comson thread




between these musicians is nonexistent, and the =ovie dogan'tc even try: it juat
pleds from point to point, with Bob in tow to look on like a proud papa. I chink
the reascn there's no cross-cutting is that there's no content = Bo=mb lawyer
clearly wouldn't let che= talk about Moog's checkeared corparate history (don't
ask me for more detail), and all that's left is a sequence of ahort arbitrary
rashles - still life with Gershon Kingsley, still life with DJ Spooky who is a

8 ass, Moog picking bell pappers, et cecera, plus some Wan recicacions of
the word ‘spirituality.’ The only breakout moment ia when Worrell tells Wakesan
that he thinks of a keyboard as a woman that he's having sex with and Wake=an
responds, 1 tried that but I found that the songs becamé wery short.' To which
Worrell replies, 'Play alower!' THERE is a cultural frisson to die for.

Stephen Harper's big announcement about giving back (well, selling back)
expropriated land arcund Mirabel Airport is used as a platfcrm o a3
the ‘property rights' ideclogy he promised to enshrine in the conatitut
around dabare time. This idea was one of the torpedces that sank, yawn,
the Charlettetown accord, but now, with CRIA and Randy Hillier helding
gkirts of The Big Asshole's fateful triangle, it could really ha 5
As a collage filmmaker, I'm feeling beleaguered, and angry - in fact I°
finally begun channeling =y perspective into the big magazine article I°
nesded to write for years. And it's especially on my =ind as I divert my
attention from the library to the flea market - and towards the big
collage-recla=ation project that's been on =y mind for years.

From= the =id-seventies to the mid-eighties, Canadian filmmakers andured
ghé *Tax Shelter® ara, whersupon control of the sector was transfarzed
from artists to...denctists, essentially. Long story. and one I've yearn
to tell via a corrective (and, hence, unlicensed) collage of such works.
Many found thelr way to VHS, and now upon wandering through Misener's Fl
Marke:, an old west-of-Hamilton fave, I find myself face to face with a
shelf full of these films: Rabid, Terror Train, Pro= Hight, thaase are t©
good ones. Plus many international exploitation hits te die for, The man
in charge is a gregarious feollow nased Uncle Fuzzy, and he gives ma a
shear announcing his atorsfront operaticn downtown - @ven Sord VHE, four
for ten dollars Christ=as special.

T have found =y ticket to the promised land. Unele Fuzzy, I'11 aee you
Barten Street, as scon as I get back from Christmas with my friends in
Owen Sound. From whesm I bDorrow... :

A CHRISTMME STORY

{1583, Bob Clark)

That's right, Bob Clark - director of Porky's and Black Christmas - helmed this
podern holiday classic, And classic it is - but bafors it is anything else it
BROAD. Eyes roll, film speeds up constantly. dad ealks in a high welce after
he's bagged with a bowling ball. But it really works. Clark's nascy, cynical
conventional wisdom is absolutely made for Jean Shepherd's folksy takedown of
svery Xmap cliche in the book. Every scene has a payoff, and it =cves like
slightly clunky lightning. Having just spent the holiday with a three-year-old
can confirs that this absolutely nails the childhood thing; Peter Billingaley
deserves an Oscar, and the writers throw in familiar but underused types like
malphie's absolutely unreadable brother and a carrifying bully-wimp by the
utterly perfect name of Scott Farkus. And Clark's Rorvous neurcsis about race
kept pretty much corked until the Chinese reataurant thing at the very and,
where the wait staff sings carols with lots of gratuitous R's. Can't forgive
that, bBut it doesn't ruin it. The Santa scene 18 A8 grotasque and cerrifying
EWVETL .
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THE ASTRO-ZOMDBIES
(Ted ¥, Mikels, L968)

NIGHT OF THE BLOCDEUCEERS

{ciric H. Santiago, 1578)
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This actually happens. What does NOT happen is, nobody says *sounds like a fart
- let's get out of here!® My world is ghattared. Buc I guess it's better EoQ
koW .

DLIUTEBEARD

(Edgar 0. Ulmar, 1944)

Tris official - I love Ulmer. Working super-cheap in Hollywood he kept (erman
expressionism alive. This cno features - yep - John Carradine in a great
pecfor=ance, he keeops the Film alive as this guy who does a Creepy Saricnatie
show, and also paints portraits of women, then kills them. Therse's some clunky
darsctive stuff, but ales ctons of great moody compositions and those das=a
marionattes. You can imagine Hitchcock cribbing from this - thare's the cresp
scoping cut a girl through a hole in the wall (Paycho) and & big chase acrcss
roofrops ending in a fall (Vertigo). Fum movie.

COFFY

(1973, Jack Hill)

My previous encounter with Hill, the delightful Spider Baby, could mot have
prepared me for the gratuities of this #ilm. To say that the astonishing Pas
crier carries it is to saddle her with the weight of the world. As if punishing
ker for being so strong. the filmmakers put her in one degrading situation aft
ancther. All the violence is sexualized and all the sexuality is violent. Thera
are tits everywhere. The slack-jawed leer of the camera rendars a ‘lynching’
scene incredibly offensive. And yet =maybe Grier IS5 up for the challenge. She
doss end up on top time after Ttime, aven if rhere's no joy in ic, It's as if
ghe's fighting the whole industry, right on Screan.

WIMNIFEG 1919: SIX WEERS OF SOLIDARITY

{vigtor Dobehuk, 15%4)

A ten-minute piece about the legjendary general strike, this has so=e priceless
glimpses of stock footage and classic photos, all mucked up with this stupid
woiceover. It does however provide the tidbit that the Winnipeg market square
has been converted into a police sration - just like in Regina! At the ond she
goas off on scme tirade about how “The spirit of solidarity has been lost in t
new commercialism® - and they show a plcture of the local Chep Suey Houael

the fuck a=m I supposed to do with that?!

HAC AND ME

(Stewart Raffill, 1988)

Some rubber chickens from outer space fall in with a cute kid in a wheslchair
and a mom who laughs incredulously a lot. They get vary pick but the kids feed
them Coca Cola and then they get better. AL ong point the youngest rubber
chicken dresses up like a bear and does a dance number at Mchonalda, with Rona
Mebonald ('as hisaslf'] loskinmg on approvwingly. At the end the alians are swo
in as American citizens in this big cere=cny at Ellig Island, and what the f
am I suppesed to do with THRT?




HOT OF THIS EARTH
(1956, Roger Corman)

ATTACE OF THE CRAR MONETERS
Foger Corman)

[1#57 ;

FRANEENSTEIN'S DAUGHTER
{1959, Richard Cunha)
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ics modeacly quirk; eone just abour perfectly realized. It is one of chase
movies that looks like it was scribbled on the back of a high-school notebook,
like The Abyss which ia blowa away affortlessly. or Phantass which it can kesp
cospany with. It alscat plays out as a wish-fulfillsent fantasy of its geeky
atar; who svaer geakbs a chance to play around on thia scale? Oaly a lucky few,
wi should cherish it whan it happens.

THE VAMPIRE LOVERS

(1570, Eoy Ward Baker)

For my poor friands who suffered chrough an allegedly 'lesbian' vaspire smovie
cnly Eo ba rewarded with a lot of heterc sex and one blg-deal girl kiss...wall
hara's somathing kinda pimilar. Only in this one the assductions pack a bie of
punch, with scatasy approximaced facially, and the odd anci-pacriarchical nu
lobbsd modastly by lead vaspiress Ingrid Piee. She's real pretey, and ic'a fun
Lo @es everyone alternately drooling and bBlesding all over her. Great poktoed-
garlic shtick: soma good creepy wvisuvala; Pitt rolls her ayes at soma Prince
Vallant drivel that she's reading to her steady; fra=ing devica involving guy
pilgris uniform hacking off female vampires' hsads, thua restoring the moral
order in no uncertain terms. Ignora the firat and last five minutea and Ehins
vulgar dyike rosp may actually bs a bic smers useful to real dykes than Kumesl's
classess one. (PS this plays scee of the same necro-boob fecishism as Coffy,
1Ehg¢u::;? bothar =& 8o =uch haers. I'm checking mysalf; I may have juat bean
subvert

JANUARY 2007

POINT BLANE

(1967, John Boorman]

Everyone talks about this movie's stylistic debt to the French New Wave - I'va
seen Alain Resnals' name bandied about - but in ter=s of directorial style iE!
a reduccion, with hyperactive flashback material structured arcund simple
parallel and repetition. It came off as pretentious to =e and loat my uncle
complately. But the pretensions are not allowed to get in thae way of soma very
excicing and enjoyable sequences. Les Marvin is al=cst Esatonesgue in his
ability to carry the movie without changing facial expressicn - the classic im
where a bad guy is shooting at him in a parking garage and he turne, looka,
takes two hilariously laid-back scteps backwards behind a pillar. (Plus of cou
the scene where Angie Dickinson tries to beat him up and he just atands chare
this happened to me once)l In this scene as in others the criminale are all
hoisted on cheir own pecard, and whers some action movies of this era have
excrovciating politics this one is based around a concept of deep intrigue -
Marvin, on & job, is cheated out of 553,000 {and his wife) by his beat friend,
but he can't callect because the gangsters are structured like a corporacion
no individual feels any maral responsibility for Marvin's case. He keapa golng
highar and highar in che scructure and all they offer is obfuscacion and booby
traps. The ending sust be kept quiet for the spoliler-nerds but suffice to aay




FEMALE TROUBLE
{1974, John Wataras)
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HARTIN

{1578, George h. Romarc)

A ringer, I admit. I probably watched it 100 Cimes in high gchool, although I
don't think I've put it on in this decade. And how does it look now that Unell
Fuzzy has replaced my old Betamax copy? Well the first thing I noticed was thi
Fing detail of the bored-housewives this tegnage vaspire gets mixed up with, |
how chat milieu really does affect their behavicur and hence the plot. I nobdl
that the bits of romantic dialogue that I used to find shudderingly cheesy ar
DELIBERATELY that, because that's how thess people would actually talk. I
noticed that old Tata Cuda, the Colonel-Sanders-like uncle who 1s cut o aave
Martin's soul, is not completely unaympathetic, not due to anything the
conservative old codger actually does, but due to the fact that Lorim Maazel'
performance is - I can hardly even type it - UNDERSTATED. I noticed that
Romero’s smoking-prisst cameo ig even =ore hilaricus and apt than I ressmbans
it., T saw how this guy can barely pack into one movie everything he's Tryin
get acrosms, new stuff just keeps happening - he‘s not connecting the dots or
marking tims, he's inventing something new. And 1 asked =yself again whether
this puberty-parable-for-grownups is an even greater fils than Romerc's
anticapitalism-for-teenyboppers. Maybe not - see below. S5cill - it'sa greact.

HATCHET FOR A HONEYHOOW

{1970, Maric Baval

A cross between "Peycho® and *Divorce, Italiam Style® by the director of the
greatest of all the barogue Eurchorrors, "Black Sunday.® For about an hour it
about this guy who saw his mosm get cleavered but has partially rapresaed the
mesory; he goes around killing newlyweds, hoping this will allow him to re=es
who the killer was. He also runs a wedding dress cospany and spends a lot of
pime in & creepy rooa full of mannequins, or talking to his bicch wife, or
ogling his stable of vixen models. There's flashbacks, there's a seance, thez
a great scene talking to the cops with his wife dripping blood off tha
staircase., Unfortunately, the lead is written as this self-conscious, snooby
*Hello, I a= a paychopath® asshole: plus there's another one of these stupid
fucking detectives. The lousy characters keep intruding on the cool filmmakin
{ehere's a perfect, tossed-off audio cut between a skipping record and a poli
giren). But then we get a REAL shock: sixty minutes in, after he kills his wi
ghe comag back as a4 cackling bitch wife ghost - what was up to this point a
movie about the inner gquest of a ‘madman’ im now, suddenly, a movie about a
philandering prick whose dead wife kespa spoiling his pickups. (At cne polint
#uggests a threescme!) This is the worst thing technically about HFAH, and iE

saves it nonecheless. Cocl credit segquence graphica btod. _
|

|
[*‘ve been doing more than watching movieés, honest. Also reading - PhiJ
K. Diek, I. F. Stone, Dick Hebdige's "Subculture® (63c¢ at Value Vill
and *This ig Orson Welles.® The collage article is off to the editors
And, for the first time in ten years or more - am I getting inaplred
what? - I've put together a best-mowvie list!

WY TEN FAVOURITE HOVIES OF ALL TIME

1. Vertige (Alfred Hiccheock., 1958)

2. Playtiz=e (Jacques Tatl, 1967)

1. Once Upcn A Time In the Weat (Serglo Lecne, 196%)
- 4. The Playhouse (Buster Festom, 1511)

5. Walfare (Frederick Wisesan, 1374}

6. Gun Crazy (Jom H. Lowis, 1945}

7. Davn of tha {Gecrge A. Romero, 1375%)

B. Female Trouble (Joha Wateras, 1574)

5. Vary Mice, Very Mice (Arthur Lipsetk, 1%61)

10, F For Faks (Orson Wallea, 1571)
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ALLEY CAT

(Rdward Victor, 1981)

An apparent vanity project for Il.rjn Mani (who?), as a hottie Charles Bronson
going arcund wiping up Ehe "scum" T har parents, or grandparents or
somathing, and l=presaing young Bunks with bar karate skills. Inm a pivotal scene
she intervenss Lo stop & raps and a moron cop throwa HER in jail, 8o afeer a
couple cool showar scones and soms abortive prison-dyke seduction she has to
take the law into har owm hands blah blah blah. I guess there were & lar of

=ovies like thia? The is dumber than usual if you can believe that. Mani
comas off am axacktly t‘hl of showbir karate type that would co-produce her
owm Death Wiah -Bt-l'l':’.l. » &nd I ﬂ.nll that type aporadically endearing, buc
the movia ia an ungli ;ﬁ:nml actors would be wasted on the
scus=bag roles hara, and h'-l:f undermine the fantastic mincing-
inco=patant DA and a judgs that bas got to ba Mani'a uncle, or & key invearsr.
EATURN 3

{Stanley Donen, 1%80)

Juat what you didn't know necded - an 808 sci-fi epic from the director of

"Singin' in ths Rain®. With a cast of thresa - cuter-space technocrat Kirk
Douglas, wife Parrah Fawcett, and prim British agent Harvey Keltel. Read that
again. The movie opsns with soms peculiar chorscgraphed stuff chat looks like a
tribute to the moon landing at the Oacars, then procesds almoat dirzectly to an
abaurdly jecular Douglas-Fawcatt shower scene. There as elsewhere, Douglas looks
like he's having the tims of his life - Buh huh, I'm in che shower with Farrah
Fawcatt - only thay'rs baing MEMACED BY KILLER ROBOTS for Christ's sake, and
there he 1a winking at us. Farrah's blank 'ch =y goah' stares make for a
disponant counterpoint, har star sust have been fading around now bacause we get
some gratuitous boob shotes. And ssanwhile chece's Haovey acting as walrsd as aves
while hea frantically bulilds/fturns into a robokb. Thare was soma kind of sanay in
this movie, clearly, and somsa of Lhe Elllhiﬂ? lights and actuff amcunt to a dream
date for stonsrs, but ie's still an 808 scl-fi epic from the directoar ate.

TEE END OF THE WORLD

[John Hayasm, 1977)

The third cise [ fall aslesp watching a sovie about the and of the wozld, I give
up. It's a moral issus,

Sad: the sainted Ryan Larkin - animator, coke-and-celsbrity burnmout (ac
the HFB!),. subject of the movie "Ryan®., and coworker of =y movie =use and
family friend Lotte Reiniger - dies,

Happy: I have changed oy mind about HSTIK - bits of "Manca® kesp coming to
ma put of mnowhersa and cracking me up. It's great,

WAEING LIFE

(Richard Linklatar, 2001)

Thé Boat talked-about movie of all tise and since I hadn't séen it I waa
starting to feal left ouk (At least people weren't taunting me about it, unlikas
The Goonies]™ 50 I stole it from the shelf at Arlington and watched ic. T had oms
of my emotional eplascdes, whers I just get all worked up about how GREAT this
sovie is. The treatment of endless ideclogical ocutpourings as dreama and wice
versa is wvery libarating and not as reactionary as it sounds in thate
description. And juast as it°s all getting a little cppressive, suddenly thinga
shift in just the right way. The rotoscoping is fantastic.




THE MAYOR OF THE SUMSET STRIP |
(George Hickenloopas, 2003) !
Marinko brought over a couple movies tonight, and this one was pretty good,
especially =ﬂn1nﬂ immediately after one of the worst documentaries I've every
partially watched (a bunch of assholes filming themselves at a techno industr
conference in Miami). It's about Rodney Bingenheimer, this DJ and autograph
collector who made all kinds of atuff happen with his LA radic show, breaking
stuff like Blondie, The Ramones, and, er, Coldplay. He's a totally modest,
homely, desperately fragile guy, and lonely to boot, with mounds of family
issues dragging behind him into his sixties. The people arcund him - the even
more-disguating-than-I-knew Kim Fowley, this guy in a space suit who sings so
abcut Jennifer Love Hewitt to old Moody Blues melodies - could probably carry
whole movies by themselves. The attespts to be insightful about fame and -
mortality get pretty hokey, especially when accompanied by melancholy pilano
susic. Bubt Hickenlooper L gifted at getting things happening on caséra, you |
hear him pushing and usually it gets the necessary results. The best part is
world's biggest creep of a rock DJ (im a crowded field!) talking about how
couldn't i{sagine anyone doing what he does just becauss he loves the music.
hear Hickenlooper's new movie Factory Girl really sucks though; how can it
with Hayden Christensen portraying Bob Dylan!!

The second drainage of the ball is upon us. This time I get a peek at

pan into which the liquid is squirced, another half-liter of the astuff
and it's all golden and viscous. Leading to my question of the day:
IN that thing? A: "It's likes blood with all the red and vhite blood
removed.® And then, without further provecation: *You see the body is
smart, it doesn't just do these things at random. If you get hit s

a certain nusber of times, your body will build up a defense.” This is
close as any professional adult has ever come to calling me a wanker.

Anyway this time the hobbling is much less severe, I'm able to naviga
the stairs with ease and am not forcibly confined to the couch. Im a

related development, the fucking thing is back to full size within 24
hours. —~

Shertly thereafter I wventure to Toronto in order to do some video mix
for Marinko's legal fundraiser - he got throwm in jail for making st
art on Bt. Catharines' fair wvirgin streets. The ovent is a hit and Mar
ends up buying the supercool vides mixer rental, into which I feed c
of the last four sonthe of my lifs.

Then I limp back to Vineland.




CHEERLEADERE

BATAN'S
(Greaydon Clark, 1977)




Point ahe utters the line "I's Just a dragi® at EXACTLY the momant that wery
adjective entered my mind, The story is so discontinucus that ir might as well
o an anthology - the opening scene sets up a drasatic confrontation wich soma
rival youts who are never soen again, there's a dorky janiter sacanist who you
think will be the villain but then he just dies., and even the high schoal
fetting is dispatched by midpoint. Thome who navar pass up a4 movie callad
‘Satan's Cheerleaders' will faal only mildly ripped off.

SHADOW OF THE VAMPIRE

[(E. Elias Merhige, 2000)

Bo: what if the ugly quy in che legendary vaspire silenc "Hogferatu' was

A4 vampire? What's best abour thig conception i the plodding aacial-realigt
detail of what WOrRLing in the film industry was like ip 1923, Since old movie
comg Lo us like dreams or at leape Antiques, this engagesent with the conditi
of production is refreshing and a=using, even Lif 2t's made up, The fact chatc
Yampira is on sar arinking crew =embars’ blead =8 treated as a parssnnel-
management issue. Funny! But at the end it gets S3ymbolic about Art and Truth,
with John Malkevich's Murnau descending into dum-dun speechifying. Leaving us
with the real, persanent reason Lo ses thia film: Willes Dafoe, of course. as
Mr. Ugly, interpreted not as a Konater but as the ultimats Weird old Perverc.
His facial reaction as Malkovich begs the case indulgence for his ‘unorthodox
methods' was worth an Oscar in icaelf,

SHACE OUT oM 101

(Edward Dadin, 1955)

Now here's some trash like ir cughts be. Eeénan Wynn's greaseball diner hec
Ehe crux of a commis Bpy ring featuring the =uch-Saligned Slob {suddanly I
Lee Marvin), It's up ro babyfaced waitress Terry Moore to set things atraighk.
The rapport between Marvin and Wynn when they're not on Eha let's-get-into-
Terry's-pancs bandwagon is somathing to behold - this sovie is casual in a
delirious way, feels like it wam shot on break from a really fun beach ParCty.
thelr effort to add wATiely to what is basically a one-set movie, there is 50
much going on - there's a goofy workour Bcéne, Mynn gets uncharacteristically
satrospective and soft-spoken and then suddenly he's running around in Elippe
and sanorkel, and & pacifist weteran shoots a commie with & apear gun. The plok
contrivances have to be seen to ba believed, sspecially the love-interest
subplot with the Srare Department lunkhead and Moore walking straight in and
of the spy conference withour baing noticed, Lots of political speaches, all
so=ehow overwrought and ¥llgue at the same cime.,

SOUTHERN

(Walter Hill, 1%@1)

A bunch of necphyte National Guardsmen go on maneuveras in the baycus, tick aff
the locals, get lose, and freak cut as they get Picked off one by one. This
movie screass VIETHAM WAR - there's no Eistaking the casual inhumanity and
tragic idicey of ctheir dealings with their Cajun POMW, and che transposition of
those issues to American ssil is provocative and works graat. It also screams
SAM FULLER - this is & character =ovie, and the interactions ars
multidisensional and compelling. Less compelling are the horror-movie
Elourishes, with one set-piece death in particular aticking out like a blcody
thu=h: the and a in che superficially friendly Cajun village doss work
a gocd creepy ambience but it fizzles in the end. And it does fall victim to
usual failure of imagination - while it critiques the actions of its own gidae,
it can'e g:!fﬂlvi thé enesy as husman beings. There is no eritical distance
between t ilmsakers and tho Protagonists - the Cuardsmen see the Cajuns as
fearsome monstera, and ao do wa. So while it'g a good wateh, it's algo a big
disappointment. The Ry Cooder music helps a lot, and the bayous are a great




setting. And while we're on che subject of empire-goes-domestic, I wonder
whether the locacions even exis: poat-Katrina.

Siue 18 back in the area in. Thie cime I wisic her at her parents’
place in Windaor, hl}i.ng r m=ova har things to a new Toronto home. Of
courss, I have movies in tow.

THE BHOOTING

iMonte Hellman, 1565)

Ona of Hellman's ‘'existential'! genre flicka from the £08-70a cusp. Warren Oates
and his skitciah cobort Will Hucchins are hired by Millie Perkins (the star of
*The Diary of Annas Frank®) to belp Bar navigats the desert to the next urban
gentre, or a0 she says. Soon sha 18 joined by sharpehoocer Jack Micholaon, who
Eeaps the boye in lins untll the lurpriu ending. There are & lok of neak cwiastas
on western convention bere - the woman is urbane and sickly, Hutchina im
completely incompetent, and &8 they battle sach other everyone is battling the
desezrt as it grinds em dowm,. u::l'-url:mtu:l.{, sovaral rock solid performances are
arrayed around the atllbted and extressly irritating Perkine, who ia 8o
unappealing that you don't know what overybody sess in her. It'e quite =ajestic
for such a tiny-scaled movia, Wikh so=e 'I;ruis pemcrable Images, but ‘I alss found
it more portentous than 'the content juscified, ultimately. The wrapup is preccy
abrupt. Adaittedly the sound on =y VHS 18 atrocious which didn't help. SEill
pcrth‘t;y' far out' for a low budget western, and enough rewards to at least mitigakce
£ rags.

DESPERATE MOVES

{Ovidio 9. Assonitis, 1581}

Desperate movie. I picked this up as & coming-home gift co Sive who is the
world‘s biggest Eddie Deezen fan, So big that she would even watch this. In fact
she rated it higher than his *A Polish Vampize In Burbank.® But of course that
is not saying much at all, and this was made by PROFESSIONALS., It im the tale of
a Loser who leaves Oregon to find love and glory in San Francisco. First thought
was *Ch no - Gan Francisco, when does the gqueer balting start?® But in fact the
ipavitable gay stereotype la quite underplayed by former Jeffersons neighbour
Paul Benedict. In fact there's nothing wrong with =oat of the acting here -
Deszen, Bansdict and Taabel “Weezy® Sanford are all gase for so=e broad co=edy,
Christopher Lesa seoma to be having the tise of hig life in his brief seguence.
and Stewve Tracy and Dana Handler, while hardly rosantic lead macerial, are
moatly che vicecima of a cexchook-awful scresnplay. You plcoture the director
adainiscering Handler a sedative while she moans, "What's =y motivation?® As the
roller-skating bicch queen, she elaborately dupes Tracy inte taking her to ths
swankieat restaurant in cown, has him order har a big =meal of lobater and
oysters, ther...then...then LEAVEE before she eats anything! At the end Handler
goes all cender, then is an even bigger bitch chan before [(hurling Tracy froa a
moving car no less), then comes back wich the mush to facllitate a happy ending.
Tracy apends about half an hour training for a final confrontation with the
Bully, who atands chere dumbly while che guy kicks him in the forehead, not
knocking him ocut or anything just giving him a small bruise. And yer the bully
dossn't object, dossn't fight back, doesn't do AHNYTHIRG. Bad focus, bad lighting
and bad framing are everywhoers. For some ceason this Aserican movie by & Greek
director has Canadian'smusic all over it, and that sucks coo.

AN IHCONVENIENT TRUTH

[Al Zore, 2006)

Why should I credit the director? He clearly hasn't gor the franchise. His rols,
just like at tha Oscars, 1a to look up at his Leader with dogglie eyes, and he
doas this with aplesbh. How, 1'm 'a reascnable =an; this movie would probably




Convince Siue's dad that global warzming is not 'eyclical,' whieh is worthy wor
and I'm sure Gore im doing more good cut of office than in, Bure you will nor
learn from this movie thar Desocrats ever did anything bad regarding anyching
all; you will not learn =hat corporaticns have interssts that do indesd confli
with those of other 'pecple’: you will not find your prayers and recyclin
progra=s getting underfoot of America's great hallowed decision-makers, Gore
made a slide show about global warming: the hacks behind the camera chHose ko
make a =ovie about Gore. That is che rrue =eaning of all che perscnal
interstitial stuff down cn the ranch ard so on; instead of opening up the
context, the movie MARROWS it to this one guy, like we were stupid and needed
leadar. Gore plays into this for sure, but I'd certainly rather see his sales
pitch live than mediated through the catastrophic Great Mam Alcne documentary
Lramawork that i{s such an endless gifr to STOPPING the changes thar will anabl
us to survive, Of course, if it had tried to be anything else it would never
have been distributed. Maddening.

401 to take Highway 3 through the mid-peninsula. Found a great litela
bookstora that funds a teachers' achesl in Haiti; a herb acore wikh
hemg=ade jam for 51.25; 4 VHS clearance sale arpd lovely bakery in Dalhij
and in addition to its blessed kitach store, Dunnville gave up a wonder
still be there two years after the Mid-pPeninsula Exprasaway rips its wa
through.

Siue and I discover a new route from Windsor to Niagara, cutbing off ¢

By now it is official: after three years of nebulous and confusing brea
Wi are getting back together. The plan has been that I would jein Sieae
foronto come May. But there are new problems impinging on that plan; &
guesses whers thay originate.

Balore I left Windsor, the ball was getting angry - achey, huger than
and migshapen. An emergency call o Dr., Love in the Moffats’ kitchen s
it: I am getting my extra ball cut off on April 26. This means at loast
Ewo-wesk recovery time at the exact soment 'T was suppoasd to be L) mowi
Lo Toronto and 2) starting to sarn money,. sosahow - an increasing conce
I slog through the rest of the manth with a limp and a dart in =y right
hip joint. I think the vas deferens has got twisted up, and is yanking
=y tender young vasectosy. Weather's nice but I have Co limit =y walkin
goddam 1t, now that I finally FPEEL like exerciging...I'm g0 précccupied
this situation chat I have trouble getting exclted about my own birthday
i atep up the reading - big, intimidating, life-changing things l1ike =T
country and the City® by Raymond Willia=s and "Anarchigm® by George
Hoodootk .

And I get stoned. And I watch sovies.

HORTH DALLAS FORTY

(Ted Eotcheff, 157%)

The opening is perfect, with Rick Holte's football pro waking up with a bloody
nosd and Leeling evary hit from the night bofore as he tries Eo navigate the
kitchen. The ending is awful, with Duddy Eravitz f{and, ax First Blood) direct
Fotchell channeling Stanley Eramer in a big speechilying boardrocs rigamarole.,
0 between is & precty falr expose of the business of American aports. with Eb
players ENCOURAGED o resain stupid childiak louta so they'll ba sanier to
=anage. Unfortunately this mowie really wants it borh ways on the gender thing
the Smart Girl who rescues Nolte from thoe daily grind i& just a devies to
facilitate domestic bBliss, Bothing new there. And condesnations of migogyniat
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HOOCH GOES TO ROLLYWOOD

(Jim Backus and Jerry Devins, 1571)

Ch =y god it's Doggie Porn. Mooch is thig Benji type dog that can do some tri
and wears gome cute OUTFITS, arrrrrrrgh, 'She’' goos to Hollywood, apparantly
Bcrew her way to the top if you can belisve the incassant and ludicroua
narration from Zsa Zaa Gabar. But hew are you gonna redach the top when your on
ins are Vincent Price, Mickey Rooney, and James Darren? All of whom take CUIns
running toward Mooch on the beach in slow =otion, When Backus takes his turn
he's got what looks like a tu=cr on hig noBe but apparently he's begn mads up
lock like 'Mr. Magoo. I was thinking it was pretty low for che filmmakers to pd
Backus through such demeaning paces, but T cheok the back cover and he wrote ¢
fucking thing himself| T had constructed a ecenario in =y head whers i was
Gabor's dog in real life and she got her latest husband to bankroll it T didn
Ehink therée was any obher posaible excuse. I lowe husan beingas and think Ehay
are basically intelligent and capable, bur ths INDE commantary on this sovie 1
A BO0LID cape for the opposing wiew. Than again, the box is warning enough to
anyone who lsn't predisposed to doggiegas=s. I aswear I only gob it becausgs the
Fale was six for a dollar and I was short one.

DREEAMS THAT MONEY CAM BIY

(Hane Richter, 1949)

I wound up spending =y birthday ac Cinematheque, watching thig herecofore
unknown avant pastiche with a fow nen-Silmie Iviends, who were alsc rewarded
the aiperience. Firsc-wave abarrace filmmaker Richtar pcomag to America, picks
some noir affectations and calle it narrative: fedora'd leur in rachag apart:
Setd up a business reading dreams for various clients. This allowa just encugh
Biructure - and HUMOR, crucially - to draw the uninitiated into ies tour of
Surrealism'e Greatest Hizm. Man Ray, Max Ernat, Marcel Duchamp, on and on and
on, Richter has asse=mled a powerhouse crew for his dreas E&quances, with cha
iikes of John Cage on =usic, and the segmanta are varied, hypnotic, and hang
togoethor perfectly, from Duchamp's patented hypno-spiral shtick to a pips-
cleaner circus scone that resinds me of Allyson Mitchell's gtuff. The color is
great and well used, and Richter's eown Conception on the end seguence tias
everything together perfectly. Furthermore, while it =ay not 'mean’ anything,
thers IE a 'logic' to it, I swear, alchough I was having too much fun letting
wash over =e to pursue it very far. These old =on point toward a future that
hasn't even arrived vet, but seeing it makes vou wankt to joein the project.

af fum,

A NUNDRED DOLLARS AMD A T-SHIRT

{foe Biel ot al, 2005)

The promised ‘cultural analysis' of the Northwes: U5 zine scens gives way =a a
whole bunch of cool poople Lalking about their expariences in che Eina
comEunity. It's atructured with care wvia the dangerous collective filmmaking
process, and characters do emerge from he gound bites - these people are goad
subjects for a movie. In the Microcess tradicion though, this thing is all ralk
- the clever-cute visual interludes are dlways married precisely to the
voiceover so that they offar no counterpoint, and the location footage is all
roll. As ‘a result, ic geta exhausting about half-way through ics 70 minuteas. A
ieble endeavour of course, although gender iagues gok a better platform than
rice lpsues and both are at issus.

BORAT

{Larry Charlem, 2006)

I approve. In fact 1'm awed. How can Alyona improv (7). 80 close to the brink
40 long without ever crossing the wrone lins? The guy =ust have the bast
politice in the fricking world. Or maybe it's the editars.




APRIL

I go Lo the Intake interview at Weat Lincoln MHospital ([escape fros the
Mistake!} It is routins.

I sad a video online of Karl Rove rapping. It ia appalling, which doessn't
Itﬂ? the sntizre Aserican press corps Eros heartily applauvding and yucking
E up.

Bob Clark dies in a head-on collision with a drunk driver. An era thac waa
already over is really over now. My Tax Shelter collage will give him as
much respect as he desorves, which ia some.

CRATER LAKE MONSTER

(William R. Strombarg, 1977)

A couple nonprofessicnal actors are terrorized by a prehilatoric creature. Thia
creaturs appears in abouk thicty seconds of sarginal stop-smobion ani=akicn, bac
ah how you will long for that margin when for the reat of the movie the
animaticn is replaced by production assistants waving around an inner tube with
teath., Wo time for terror when this movie is hijacked halfway through by chose
conic relief boat rental doofuses, who suddenly becoms lead characters, but
again you gotta admit watching them try to be funny is better than plodding
around afcer the sheriff. Only at the and one of them gets saten and cha othar
one sits on a rock crying tears of loneliness - that's no funl

BAFFLED!

[Fhilip Leacock, L1373}

You can tell this i A pilet for a TV show Beacause the credit saquence ls a
trailer montage of everycthing vaguely excicing chat happens in the following 50
minutes. Mo self-respecring cheatrical feature would take a horrible matkte shob
of Leonard '.'-I'i:‘ﬁj.-' drag racing and make 1t the first image of the movie! Anyway
Himay has a paychic vision whish causes him eo crash, and some woman gees this
craph on TY and decides o join wich Nisoy and fight crime. Their misaicn takes
Ehe=m o & syaterisus castle where a woman with bad teeth la hosting Special
Guest Star Vera Milea and her nokey daughter who is given a satanic =edallion
and chareafber atarts tryinmg Eo ack pubsgcent - ooh evill Where'd that miniskirt
come from? How'd moa recover from chat polson in between scenes? Who locked chem
in the slevacor shaft and then forgot to call che elevator? This is less a
whodunic than a willscssbodypleasedoacasthing. For mcst of the running time
there's not such bto do excoept marvel at what has gobt bo ba the worst collection
of hair in the history of the 708! Himoy has a serious Howard Cosell/lego
figurine do. The beakt part 1@ Ehat hia wislona never, ever advance the plot -
chey ofcen turn cut ©o ba flash-forwards to incidental segquences that aren't
even re=arked upon. One vislon centers on ancther guest surrounded by a lot of
Enives and blood; he doss a lot of stupid chings that make no sense at all when
you realize that he len't really a murderer, mersly THE POOREST EXCUSE POR A RED
HERRING OF ALL TIME. And for tha devored trekkie, watch Himoy ALMOST take his
shirt off. Be glad thay balked.




HOMECOHING

{Joa Dante, I005)

This one IS a TV show, and one of the beat I've ever seen. For those who haven't
heard, this item from Scream Channel's *Masteéers of Horror® serlea haa Dante (The
Howling, Gre=lina)l riding the current zomble revival inte naw territory: all
dead soldiers are riasing from the grave to vore Buah ocut of office! This dosan®t
even try to be acary: at cne point the Jases Carville lockalike sutters, *Why
can't they eat a brain or something?™ All they do is atand arcund and resind
people that they're there. Which puts us back in the realm of EC allegory, with
its depraved selancholy and hateful grotesques where the good guys should be.
There is one way overripa scene where a black couple gently minisErats Lo &
shivering zombie, and thers are few surprises once the turf ia staked. But
here's a sontence you don't wrikte every day: this TV show is smare, wislonary,
and brave.

THEY LIVE

{John Carpanter, 1%88)

This allegory doesn't try to be scary either, because it's not horror, it's seci-
fi, Carpenter's firsc cinematic calling. It's alsc a living leftist lagend, the
eals of a box of sunglasnes from outer space that allew their ispoverished
wearers to see the hegesony. That's sericuasly what it's abour. And acriding
gamely through the lead role is the great Rowdy Roddy Piper! At firat you chink
ha's acting or something, but as scon as things heat up he's spluttering and
ranting like he's having Piper's Pic flashbacks., *"Formaldehyds Facel® Or:; *l'm
Rere bo kick ass and chew gus® et cetera. So yes, ideologues, this movie is a
cotal hunk of cheese, and no, classbound snobs, It dossn't smatter, it actually
helps, becauss lowbrow soraliscta have more fun. And of course, EVERYBOODY
bonafite from the greatest fight scens of all time. Put the glasaes onl

A WOMAM THDEE THE I

(John Cassavettes, 1574}

Maybe I need to see a couple more Cassavertes flicks to get to the bottos of the
aalf-indulgent charge. [ find the leisurely pace here enticing, with lota Eg
loak ar most of the time and all kinds of atuff going on left and right as Gena
Rowlands melta down amid the more contained neurcass of her extended family. I
0O get that the depicticn of mental illness here winde up as another VAriation
an the performative, pentimentalized, rain-man-cute Hellywood syndrose. But - I
dom't really want to cosplain when the whole point of the picture is to show the
continuity of dysfunction among the entire cast, with the clear =essage that
Rowlands® aim is that she's the wrong KIND of crazy. A the movie went on 1
found myself concentrating on Peter Falk as the husband; here 1s a guy who does
not know how to play the hand he's been dealt, and falls all over the place, but
you can see him trying. Particularly when, just as the ending séems Eo be
heading for total meltdosm, things suddenly mormalize, and all the drasma curns
puk’ to be part of the domgstic routine. King of Hearts =eots Ivan Denigovitch?

THE BLOODY BROOD
(Philip Roffman, 1553}
The first Canadian exploitation f£ilm ever made, with a =much younger Falk playing
a beatnik-gangater-mole who feéeds a delivery boy 'a hasburger full of ground

gla.ﬂ.u' = ERAEL ;ll.'l-'l'-lll becomes a mantra as the whiter-chan-Wonder Dl’l}tﬂgﬂ!‘.i!t'

come-lately slouths through the shocking and unseen world of the young bohemian)
The Baarnika are not ahown as evil, tl‘l.-ﬁ}"':'! juH:t a:upid d.u:puu = Ehat's nice.

They're aleo viewed at a loog arms-length wvia cur wirtuous herces (there's also
a girl, who is saved from an interesting life by sister blowdryl. “The Mask® is
later and greater Roffman, thoughgit too depicts subcultural 1ife as i=moral and
despicable while it cashes in on Ité allure. But why do ya think chey call it




exploitation'? It's got somé SRAIGY, it's got Peter Falk, and it's co=
ahet when it's indoors, What's "Canadian® about this movie, 1 hear the
laggards inquire? Here's what's Canadian about it: it looks like Brita
laok Amsrican only it's whiter than either.

HELEN MILL TRIBUTE
Thipg scresaing at an Isages Festival that people see= to be finding stully and
academic showed why everyons lowves and mispss Helen go such. Her work combined
wvulperability, social conscience, and cuteness in such pocfect proportions. 1
srupidly didn't pick up a programss for che files, but I know “Madase Wingar
Makss a Fil=" from a rough edit VHS I happan Lo own; 1L was interesting seeing
ir with music, it made it move a lot smoother but on the other hand it drowned
sur the voice much of the time, which since this is basically an (invaluable)
ipatructional film kind of matters. The rest wag brand new to me, kicking off
with an augsentced SILHOUETTE ANIMATILE - the procagonist even had curly-coad
boots, 80 she HAD to be refarancing my dpar Lotre Relniger. TheDe weidé & coupla
levely hunka of the usual fun fucking arcund fresm Phil Hoff=an's Film Farm, ona
of which is a glorious letrér Lo her ] ;
Eusband aanmouncing his new gift, a pet pig.
And play her gloricus dead-grandfather

mavie nexe o mine Lo S LW VEIy
different pecple expressing themsslves -
Helen had sade her difficult peace with
death, and while I'm envicus I also hope
gha shared that peace with her family. I
soan. I only mee Bar twice and ehe haola har
murder has 1left for me is enormous, and
giue feals the aase way: we didn't LIVE
wirh her wonderfulness cn & daily Dasis.

80, B0 Bad.

ARMY OF SHADOWS

[Jean-Plerre Melville, 196%)

nd soc on A day when I was already face Lo faca with daach, we went to
cingmathegue for this, It's ons more Iilm that comis with & lot of ‘beat of the
year® baggage - Lt gol 1A Us releage 17 years late - and I am vidlnarablse £O
influen=as, But I can say that, while at 145 MANULES ir‘a lenger thanm Gogdfellas,
it may ba the first featurs Bince Goodfellas came cut where I mever OHCE looked
t =y watch, And now chat I'we typed the name [ notlce ancther similarity: what
Goodfellas doss f£or the unglamorous, dead-end pnderbelly of Godfather glitez,
Army of Shadows does far che scill-potent, #till-deadly WWIL-heraica narracive.
mot that chere isn't bravery and axcitement on evidencs bat it all site in che
ahadew of an abaolubely Barrowing informer-execublon Scond in the firat ack,
which just heaps SCOETI all over Survival Hun; and thias scene's Ifull =eaning
comes damnably clear in the end. I I'm not fudging my terms, this 18 an
exiatentialiat rendition of the French Resistance, and as puch it is impoasibly
rave, and complex - Siue found it depressing, Eristine fcund it hilaricualy
{ronie. And just as the movie ends you realize: all chess pedople havo
accosplished for the lagt twd and a half Bours is to buat each other out of jmil
again and again, and in the proceas they have becose dyafunecicnal , paranocid,
rormented. cheir own kinds of wictims of an all-conpuming war. For someofié Who
helisves in registance as I do, it is a real test of honesty, and cryatallizea
anxieties that have clawed at Ehe Dotfom of my rovolutiopary ideals since 1
began speaking them. And all chis lp embedded in cne of the most gloricusly
cinesatic presentations 1'we ever had the pleasure to watch - An interlor Car
lighe, & glasa bust of a horee, aix doomed men relating uniguely and personal ly
r clgaretiéd, the atuporods denizens of the concentratichi-casp openang,
arbitrarily gripping images you Want ©o exploda
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AS For the Noise: soundscapes not being =y domain of expartiss, [ was able to
turn By brain off and just let the spectacular soundzr wash over me. Some of rham
wers utterly transfixing, others had mot quite anough or & little too much going
on, but there was a real sense of being part of sc=ething, the connegtion
becwean tho pnﬂ.nm"fglm and the audience was very real. That ia except for
two botal howlers. The firat was a guy with a shirt tied around his head doing
the Henry Rollins Gorilla Walk while yelling *CALLING...CALLING..." into a coll
phone with a sisple delay effect.. for about Balf an hour. The second was, yes,
the legendary Mecca Hormal, who I had nevér amcountered before, and by the
second somg [ was just about rolling on the floor over gheir uncanny resesblancs
to Andrea Martin's Buffy Sainte-Marie imparsonation. At least I had a good timsl

on the airplane I try reading underground-film eritic Packer Tyler for the
sgcond time in my life, and for the sscond time I want Lo KILL him bafore
page 20. The last Eime It was geornful contempt for the idea that
Hitcheook was an ‘artist’; this tise it's perfectly transparsnt Taciat
spew about cannibals.

I've barely touched down and it's BUFgeCY waek. I've now curned inco one
of those guys who smokes pot nOnRStop irmediately before surgery, after
explicitly being told not Eoj as a result they have to ansesthatize my
throat along with everything else. I drift rhrough the process in tha same
druggy haze of a million victims befoxre ma, and I am btold that all ia
well. I go home, deposit =ypsslf on Ehe couch, and do not move. The movies
move foF W

CUTTER'S HAY

(Ivan Passar,. 1981}

Picked this up for a dollar im Victoria, had heard nlce things about it without
ary clue what it was about. Turns out ta b2 ope of the two or thres bhest scoras
af =y whole VAS-spelunking sojourn, a loat al=sat-mapterpiece from the tail end
of the 708' adult drama period, drenched in class consciousress and ironlc
digtance. The characters in this sorta-mystary about some losers aiming to "get'
a mysterious cheerleader-murdering-saybe millionaire are unlike any I'we seen in
an American movie. You foel like you'wve Boon the= all before bBut not on 8Cretn.
Thers's something very off-center about the whole pigture, from the
fapcinatingly unpredictable failings of the leads to Jack Nistpzche's Morricoma-
goea-to-LA soundtrack, but it algo stands up for commitment in the face of ustar
futiliry, an inspiraticnal and timely thema! I can forgive the speechy bits
although they stick ocut like a sore phush. And who decided to drop Ann
fuserberry in the third act? Her hormcnal glare phtick im unlike any doad-
cheerlasder ‘a-sister in mowis history, ong mors cool thing in'a movie that is
full of Ehem,

BLOGD OF DRACTULA'S CASTLE

(Al Adamaon, 1963)

1e's funny. Eicher this & comes in waves or it was a wictim of some aerious
mood swings on gy behalf. ‘tha entire firat act it's all blah, blah, blak,
and Siue made me turn i€ after twenty minutes because nothing was happaning.
T put it on again when I got home, and spucddenly the endless dialogue wan
gntercainingly goofball, plot atarted to move a bir, and the general air of
regional-theatre rigor mortis took on a certain charm. Then suddenly it looka
1ike things ara going | ugly and sadistic a la Hergchel Sordsn Lewis, and I
qot ichgd cut watching it. Then of course, the stupid ending. Recosmended to Ted
W, Hikala fans.
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BEYOND THE FRINGE

(Boger Qrasf, 1978)

Honty Python trot through some old chestrurs in the cospany of Peter Cook (who
I'd never really seen befors and whoss minsr Toutine is practy brilliane). Dame
Edna {who sings some insufferable song about 'British pluck' - what, is chere a
war on?l, Meil Innea (I just can't take the guy, I'm sorry), and the Quesn, Ffor
whose benefit this movie-of-the-svent was staged. The routines are always fun,
but you knew, Python are media artista, laughing audiences enly fuck up their
timing, Palin tries nor to crack up, you know the drill,

THE HMOWLING

(Jom Dante, 1%81)

You know, I'd never seen this the whole way through. And ic's greati Oh, there
are some cheesy :ratk-thrcuqn-:hn-cach:nfl-par:y Betups, and cthe movie reoally
should have given us a fow =inutes to gt Lo know Dee Wallace BEPORE she became
4 nervous wreck. But I like how the husband is this mustachioed vegetarian
lunkhead, basically useless, and I like how John Sayles' seript combines
werewolves and encounter groups without making it ineco a Mataphor for Society or
anything. It's just a s=art jape - evidently Dante‘s specialty - as evidenced by
the preponderance of movie ingidar gags, including characters na=ed David Hewier
and Sa=m Newfield and a cameo where Foger Corman checks the pay phone for changs .
The effects are great, And ie'p lovely to ses Carradine in a quality production,
the old coot locks like he's having a really good time.

THE PHANTOW FLANET

(William Marahall, 1%4£1)

OK, a0 this spaceship get sucked inks Ehis intergalactic vosit-=mam which ia
peopled with pecple who are small for some preposterous reason, and then the
astromAut becomes small too, and then he fools arcund wich some women, and duked
it out with this guy who's actually all right in the eand, and for about five
EinuLes in Che second act a rubber fish man from cuter Space menaces the vomit
=at But he's dispensed with and that's it for the excitemsnt. Space offects
really seem to be hard to get righe, den't they - these really suck., The movie
ain't no prize eicher.

COMMANDO AMAZOMN

(¥in Ping-Chiu, 1583)

1i The Seven Sasural wera Hong Fong action hotties dressed up like the villags
People. they would be this. And they would rock)

WINYL

(Alan Zwieg, 20032)

Finally caught the documentary about insanes record collectors, which since I am
an insanec record collector myeelf is of interest. There's loca of hilarieus
stuff, like the guy who is Erying to get every record ever made in "tha world:
but never thought of, like, Asiar or how about ol Pevers adsitting chat he
threw 2000 records in a duspster bacause he couldn't atand the thought &f anyone
elge swming thes. There's also lots of confrontational stuff whore Zwieg, quite
reascnably, tries to get these people to face up to what idiots they are being.
A couple of them get very far out. But whatever's going along up top, way back
in the distance somewhere you can hear this droning 808 infosercial music which
I guess is supposed to be the movie's soundtrack. Docked a notch for that lazy

ahit.




SPOOKS RUN WILD

{Phil Rosen, 1940}

The Eaat Side Kids throw Lugosl some work in this aaah-shaddap knockabout, my
firat exposurs to Léo Gorcey, Hunbz Hall and the gang. I need some context, but
at this remove they're pretty cool, riffing and razzing and running off at the
mouth with ease and charm, like thay've been doing this for years. This playa
wall off of Lugosi's starched mugging, mest of the tima, when the atrocious
storyline and production values aren't intruding. It's only an hour long, 55
minutes if you akip the ending.

CHUD

ibouglas Chaak, 1384)

oh, it's not so terrible. It's got real actors, and if the shooting werse S0
incompetent, how could it look like a TV ghow? Absut half the characters are
alsc hoselass, which is nice although thers's some othering going on of couras.
And when the =an-eating CHUD toxies show up they are guys in stupid rubber
cogtumes, and they remain guys in stupid rubber coBtumes nd matker how tight you
sut the ahota, And none of tha actors Wabd writeen one single bit of character
development. At the end when the bad guy drives his flaming bruck into the
manhole after his men have pusped the sewers full of deadly gas, and you're
like, great - Mew York is gonna blow up. But no. apparently nobody, er, thought
of this, so nothing happens. And befora you know it, we're at cthe stupid ending
to and all acupid endings. OX it's tercible.

MAY

My Eirat t-surgical shuffle to Toronto - a little VHI, a licele Hot
Docs, & little Jewish Film Festival...and a good daal of heightaned
digeomforr. I'm taking myself along Too fast.

gBANS SOLEIL

(Chris Marker, 1982)

This is Marker's much-lauded traveloguo-sssay film abour Japan, Guinea-Bissau,
and Hitchcock. The 1 ry is gripping and the intuitive atructure is maxrvelous,
alehough I chink he's jaded about oepiatance and in spite of his best efforts
thers's po—e exoticizing going on in the Weird Japan stuff. Alsc - the version
of this Siue's roomie got from the library is dubbed by this from-hell BBC
woran;: her civilirzed recital almoat wrecks che movie! I guess in art you can't
get away with that tone of voice without sounding utterly pretentious. A leagon.
T stuck with it and would advise you to do the same, it goes places.




STATE LEGISLATURE
iFredorick Wisssan, 2004)
Cne of Wiseman*s 3-1/2 hour opuses, this one settling in te the Idahc State
Legislature for another round of inquisitive and patient cbservation. Two
Juxtapositions stood out in particular. Ome began with a confrontation betwesn &
Btate sfpator and a Latino man arguing for imsigrants’ righta. The two

stuck on a long loop of assertion and have nothing resesbling a conversation.
The senator's sessage is predictable. Several scenes later we see a bunch of
little Mexican girls doing a hat dance in the atrius of the legislature - a
security guard looks down at it and almost isperceptibly shakes his head. Tha
aecond comes toward the very end, when there is a debate on whether to passa a
motion opposing same-sex marriage. The motion is defeated, with each pREann
giving their reasons, and with rationales almost exclusively based on procedural
precedent and differing pricrity. This scene comes betwesn & fquist conferancs
betwean the ssnate spoaker and Ewo bupinessmen coming to seek advice, and a
prayer-and-bagpipe ceremony for a deceased colleague, and this plus this plus
this made =e chink cthat Wise=an was proposing a new wrinkle on the church-and-
state conundrum - for these people, the forms and practice of government ARE
thelr religlion.

FILM FAMATIC

{Shlo=mo Hazan, I00&)

Caught this at the Torento Jewish Film Festival., It's a documsntary abour Yehuda
Grovals, a filmemaker who is also, as & Harsdi Jew not permitted to wacch
movies, He sells disks containing quicktismes of his low-rent, clunky spy-action
movies, with a patins of Haredi moraliss and no women on CASSTs . But his
community lsn't too keen on this movie stuff, sales ars going down, and OQrovais
decides to seek governsment support. And here we begin a pretty brilliant
exploration of the structural contradictions of cinema. Grovais is using dull
Hollywood stersotypes a8 & medium to address hig community dicectly; the arts
bureaucrats want him to adopt an ‘artistic’ approach whose e&nd result, Crovails
intuita, is to have him produce a sterectype of his community for the general
audience. The film he makes for the arts council turne out o be ABOUT this
process of stersctyping, and & quite charming evocation of the issus ar that;
the response is positive; the process continues. Conventional inm form, but tha
ipsues roiling underneath are staggering.

To =y horror, the ball is GETTING BIG AGAIM! T call Dr. Love in & panie,
and while he schedules an appointment he does reassure me that this is
merely predictable swelling and will socon subside. In the meantime though,
aln't a da=n thing changed but the scar,

GRINDEQUSE

(Robert Rodriguss/Qusntin Tarantims, 2007

How could I not? Especially on a camera-in-the-theatrs pirate quickeims in ey
friends’ back yard! Thus saving me the agony of reliving the grindhouse years in
4 Silver City! Take it from somecne who has been watching crapola of a certain
vintage for sonths and months - thia movie knows of whar it apeaks. It doesn't
speak it with complete fealty - Rodriguez's editing rhythas and casera mowves arsd
more early 80s, that ig when he's not imposing the Jusp-cut. rhycha of manglied
prints to absolutely brilliant effect. It's like ballet, and it'sa exciting and
hilarious. Tarantino's is more ‘deep grindhouse' or ‘the whole actien' - OF
COURSE the actors won't shut up, bBecause thig ig che chythm of the grindhouse.
You have Eo be bored to cutesy tears for hours before you are rewarded with the
spectacular car chase - and even though the boredom here has no thematic
relevance whatsoever to the era, the structural message gets through and I think
it's pretty brilliant and audaciousm - pecauss ic's boring. is it all righe far
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DIARY OF A LOST GIRL
{@. W. Pabat, 1%2%)
You, what i i

THE ARMORED VAULT
|L'.'IP'.'I Fle, 1926

Y WO
guy from
inal who
. whara

cut to be
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£ BI ¥y into my new demicile with the
o apartmant] I call a walcoma, b nobody
were's what immediately catcheas =y eya:

LIVIRG ROOM:
& kaige of saltines

pacikage of chips

with small puddle of ramen

BATHRDOM 1

floar

paper in bachtub

caked with years of dark brown crud

bread in toaster
cockroach crawling out of bread bag
- Compost wide open
overflowing recycling box
overflowing garbage can
carpet of aging mouse turds in cupboards

DECK:

EFC box and scattered bones
aphtray C snte smprtied c
BOOOY NOWSPApEIsS anvelopir

- 1k
raccoon ahil

floor
g leaky personal lubricant

Eube

gréan garbage can full to brim with cospoRt, cligarebie. Dutis and rain
water, toppad by onf USed COonCom

Walcome to che next phase.
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